Plein Aire Artist Preserves the

Nature of Newport
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ocal artist NC Swan, abo ks a3 Manoy, was a
memnber af Cosona del Mar High Schools first
grachtiog class in 1962, Her desire o captuse
lsndmarks scems from her yeams of prowing up bn a

commnity that r.:|li-.||:r -.'|1.u||g_n|--|ullll,.|; beer yourthe

We talk aboug her farmatve years as an artist onc rainy aftesnaen i
ber stadhe that s awash with light. In her teen vears, she sode the bus
daily to CIMHS passing by herds of canle grazing on the penin-
sala Hler memorics of the suns effect o white piles of salt a1 the old
salt works remained losg after srorms had washed it afl away. She
I-;:'r',“w.'u,-u.imrl Beach o follow her husband, Peer, inthe nli:llh}'-'lr the
teme. Thew returmed home and when she saw bow much of the origi-
nal lendscape had changed, hee desire oo caprure the Newport Beach
of her }'-:1.|I|| wai born, “Landmarks tell the history ol q.mnmuu:i!:r."
says Mancy, “They are often used 1o give dircctions, Landmasks are 2

way For people ta get cheir bearings,”

Landscape seenes characrerive NC Swan's work; Plein abre, defined
as the am of painring directdy from nature, has been 3 major foous.
As v tour the studso, she talks abane the UGS of creRtang her art.

Oz wrall of her stadio s bned with full length cabinets contain-

ing art works that ramge from plein adre water cobors depictang chie

Mewport Beach of yestor
yoar fa Jlgilﬂ chikilserss

ok o illuszratioes,

MC Swan i a sclf-tsight
ardiet who Joasmed rech-
||i.-,|||;|- h‘| il‘llﬂl‘lrﬂ the

mpsters. When she wantod

ta learm howe bo eech, shie
studicd Rembramds’s wech-
midpac. At that tame, she was @ new bride ansd her husland lad juse
been deployed o Vietnam. She had lots af time alone, "1 fsand out
where to purchase the same kind of maserials that Rembrandt wsed
which included copperplare and nieric acid. And then T just starsed
erching,™ For years, she sold her etchings in Mowgon Beach gallene.
Though many landmarks have changed ar vanashed, Mancy has much

q,'.l" :'H'g\l.wn;'-. ||1;|h:|rl| Flrc‘-\.l.'r'a'l:ll [SIR |§||5-::p|..l.lti.

With the dawn of computer technology, NC Swain eipanded her
fiecrzs po inchude graphic design amd beok ilbastragions. ®] fell in Jove
with the compister amil taaght mysell every art and dosign software
wvaitable, At tha sisme, nw Kids were lirdle. The compuater enabled me
tr o mnany reviskons ar a much faster rate,” Her siodio bouses an
impressive ammay of cquipment inchiding computess, primers, 3 digi-
tizer board and pressis sersitive mouse, large soreens, scaners phas

stacks of solpare and hasdware inscruction mamaals

FHer newest work, an snthology of childress plays, s rechno-driven,
She uses terms like Bt maps” and 'Black vector image cutlines’—

terms Familiar to cechino-smavy artists. “1 believe Dean and shoubd e



EVELY 0 n at my disposal. That's what antists have donc from the

beginmirg, v :"'-;Jr..:.' Like mcimy arficara, NC Swan suffers (mom

|'~q,'rr|:..,r|..||5x||| whisch mcasie she wall saay up El1| ||..;|:I Frifstng ligs

o

s EE Vs

(e the image of what she wants to PRl s arns b By vissan,

shic 18 re ||.1-I."||'i E'.I.||'| .'l'|I.'|.I.E'|I.:II1 sl does m coloes thar sh e, thims

[raim |I.'.\.|'Ilhh.:| ||.'ﬁn.l, meemnorialize and cell a Liot i o

.I'l'.,nu;:h she retaing 3 voiathifil look—aed hair, Hvelv Brown ees, <llm

P ansd spr inkle of Feeekles— M Swan has been un grmst for over

15y, Watercolor remzing her favorite medinm. YWe men-

kalfl 3 cen

tion ehe warercolor cover she was commissioned 1o do for Facarion™s

hohiday isdee. This Beads her inre &

midiadaad absoiet thae '|||-:||'\.'.'I||'-
af warervaloss, She |'-.Ll|.i|h- hivw ool Emenis B 1 r,.;rﬂ'.r! anad

drv with fringe effects due w esch pigment’s specific graviey. *1 b=t

each color do its owm thing, she say=x

With rr-\.':'llr'.;_' alen & Favosed |":'||.'\-||'.1|II:'|. ML Swan COErrares the o
“lechrigae-wise, they are oppotites. Fiching demands enmplete

comtrol. In watercolor paing

z. the wrtist has pure froedom!”™ @



